THE IMPULSE TO FINE ART 


Additional declarative statements on the will-to-art and 
on the range of possible understandings of that will in 
any period of history in which the primary will-to-art 
remains essentially the same as it did for example in 
Western Europe in the period from the Renaissance in the 
fifteenth century in Italy to the final decades of the 
nineteenth century: (1) The primary range (AC) of pos- 
sible understandings of the will-to-art in any period of 
history in which the will-to-art remains essentially the 
same is composed of at least two and in most instances 
many distinct sub-ranges (ac-l, ac-2, ac-3 and so on) of 
possible understandings of that same will-to-art--manner- 
ism, neoclassicism and impressionism for example are 
three of the many sub-ranges of that primary range with- 
in which worked those artists who created autonomous~aes-— 
thetic phenomena in Western Europe in the period from the 
Renaissance in Italy in the fifteenth century to the 
final decades of the nineteenth century (2) That under- 
standing that most of the artists in any period--whether 
it is a primary period or a sub-section of a primary 
period--have of the contemporary will-to-art (an under- 
standing that accounts for the fact that most artists in 
any period or sub-period are clustered around point B or 
b--as the case may be) is not immutable nor is it regard- 
ed as such by those who are interested in and capable of 
creating art objects and who do create art objects in any 
period of history rather all understandings of the con- 
temporary will-to-art including of course that which oc- 
curs most frequently (point B or b) in any period what- 
ever are continually redefined by those artists who are 
interested in and capable of creating autonomous-aes- 
thetic phenomena and who do create autonomous- aesthetic 
phenomena in that period (3) In those periods or sub- 
periods in the history of art in which the most frequent 
understanding of the contemporary will-to-art is often 

or significantly redefined (as it was for example in the 
primary period 1400-1900/as it was for example in the 
sub-period 1789-1815 of that primary period) the range 
(AC) or (ac) is often very wide which means that in many 
instances implementations/formalizations of the contem- 
porary will-to-art often are regarded by uninformed 
spectators as having been created by artists whose un- 
derstanding of the contemporary will-to-art is outside 

of the range of possible understandings of that will== 
think for example about the world premieres of Eernani 

of Victor Hugo and of Impression: Soleil levant of Claude 
Monet (4) In those periods or sub-periods in the history 
of art in which the most frequent understanding of the 





